
9 Shaping New Knowledges

The Civil War Veterans Memoria are small 
scale interventions that demonstrate archi-
tecture’s capacity to serve as an agent 
promoting community activism. The com-
memorative pieces work in the realm of social 
justice enacted in open public space.

The project is part of a larger initiative by 
the community, the city, and the univer-
sity to reclaim and rehabilitate Odd Fellows 
Cemetery, an abandoned African-American 
burial ground in a predominantly minority 
neighborhood. The rehabilitation’s primary 
goal is to address the negative physical and 
social influences affecting the area and to offer 
the community a safe, engaging, and respect-
ful environment to rediscover its heritage. 

The specific purpose of the memoria was to 
highlight and bring attention to the standing 
headstones of Civil War veterans in the cem-
etery. The original stones are visible remind-
ers of the pride and hope of brave men, but 
many are worn and the information they bear 
is often illegible. The memoria restate and 
clarify the text. They also provide a perma-
nent sleeve to hold the American flag, used 
to celebrate the Sesquicentennial of the war 
and for future Veterans Day remembrances. 

The work is the product of twelve architecture 
students and was conducted as an introduc-
tory study in a studio course that focused on 
architectural ritual and engagement. Design 
proposals were reviewed by faculty, peers, 
and community members. The favored design 

was refined and fabricated for each of the 
fourteen veterans whose headstones cur-
rently stand in the cemetery.

The Memoria: Four concrete bars march at the 
foot of each veteran’s headstone. Inscribed 
text gives identity to the men, especially 
important where the stones are faded or 
damaged.

Bar 1 gives the veteran’s Christian name.

Bar 2 provides place for birth and death dates. 
Most of these bars are intentionally left blank 
reflecting the lack of records for former slaves.

Bar 3 identifies each veteran’s rank, company, 
and unit. Most were from the 1st United 
States Colored Heavy Artillery, founded in the 
city.

Bar 4 proudly states the status of the men as 
Civil War Veterans and provides the sleeve for 
the placement of the flag.

The tops of the bars are coated with powdered 
glass to reinforce one of the goals of the rec-
lamation- to take something that is worn and 
neglected and reveal its true beauty. The glass 
references the discarded bottles found litter-
ing the cemetery. The transformed nature 
of the powdered glass reflects sunlight and 
brings strong attention to the markers.

The bars are placed to measure a human step 
and are meant to encourage visitors to walk 

toward the historic headstones. Some visitors 
stand at the foot of the memorial and view all 
the pieces in composition. Others feel invited 
to step between the bars, to approach the 
headstone and kneel down at the final bar 
to pay their respects. Note that the memo-
ria do not mark the position of the veterans’ 
bodies underground, which here is usually 
on the opposite side of the headstone. The 
memoria are for the visitor, symbolizing his 
or her current participation in contemporary 
commemoration. 
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The civil war veterans memoria are small scale interventions that demonstrate 
architecture’s capacity to serve as an agent promoting community activism. The interactive 
commemorative pieces work in the realm of social justice enacted in open public space.

The project is part of a larger initiative by the community, the city, and the university to 
reclaim and rehabilitate Odd Fellows Cemetery, an abandoned African-American burial 
ground in one of the city’s poorest minority neighborhoods. The rehabilitation’s primary 
goal is to address the negative physical and social influences affecting the area and to offer 
the community a safe, engaging, and respectful environment to rediscover its heritage.

The specific purpose of the memoria was to highlight and bring attention to the standing 
headstones of Civil War veterans in the cemetery. The original headstones stand as a vis-
ible reminder of the pride and hope of brave men, but many are worn and the information 
they bear is often illegible. The memoria restate and clarify the text. They also provide a 
permanent sleeve to hold the American flag used to celebrate the Sesquicentennial of the 
war (observed spring 2015) and for future Veterans Day remembrances. The memoria 
specifically support the community’s desire to promote contemporary commemoration and 
acknowledge the unique culture exhibited in the cemetery.

C I V I L   W A R   V E T E R A N S   M E M O R I A 
Contemporary markers designed and fabricated 
to honor African American Civil War Veterans
during the City’s Sesquicentennial Celebration
    - Odd Fellows Cemetery
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design: The work was the product of twelve architecture students and was conducted as an introductory study in 
a studio course that focused on architectural ritual and engagement. Teams of students proposed designs which were 
reviewed by faculty, peers, and community members. The favored design was refined and fabricated for each of the 
fourteen veterans whose headstones currently stand in the cemetery. 

The design is composed of four concrete bars with inscribed text that gives identity. The tops of the bars were coated 
with powdered glass to reinforce one of the goals of the reclamation - to take something that is worn and neglected and 
reveal its true beauty. The glass references the discarded bottles found littering the cemetery. The transformed nature 
of the powdered glass reflects sunlight and brings strong attention to the markers.

The bars are placed to measure a human step and are meant to encourage visitors to walk toward the historic head-
stones. Some visitors stand at the foot of the memorial and view all the pieces in composition. Others feel invited to 
march between the bars, to approach the headstone and kneel down at the final bar to pay their respects. Note that the 
memorial does not mark the position of the veteran’s body underground, which here is usually on the opposite side 
of the headstone. The memorial, located on the text-side of the headstone, is for the visitor and symbolizes his or her 
current participation in contemporary commemoration.

fabrication: The assignment specified the use of concrete as a material because of its versatility and because 
of how it compliments materials already in use in the cemetery. Production efforts needed to be simple and easily 
replicated by unskilled volunteers. (Markers may be replicated in the future for veterans who fought in other wars.) 
Students used reclaimed wood for the form-work and laser-cut chipboard for the lettering. The wet concrete was 
coated with sand-blasting glass and a simple brass grommet was used for the sleeve. All materials can be purchased 
at local hardware stores and can be assembled with simple tools.

installation: The memoria were installed by the studio design students and also by other volunteers from the 
college and community. Many of these volunteers had participated in previous research or service activities for Odd 
Fellows Cemetery; for others, this was their first introduction to the rehabilitation and reclamation project.

recognition by the community: One of the primary objectives of the Memoria Project was to bring 
attention to the headstones of the Civil War veterans. On the day following our initial installation, we found red carna-
tions placed on several of the memoria. This was testament that the work had been recognized by the community and 
that they, in turn, were offering their respects.

dedication ceremony: After the initial installation (and prior to the Sesquicentennial Event for which the 
memoria were designed), the class held a dedication ceremony. We were joined by several members of the commu-
nity who have been active in the rehabilitation efforts.

The dedication was conducted as a scripted, closed ceremony in which each attendee played a part. Community 
members served as primary narrators for specified dialog; students acted to “punctuate” each script note by marking 
the bars with a pastel chalk line, tactilely acknowledging their own dedication.

sesquicentennial event: The Civil War headstones, with the memoria, were visited 
during the Sesquicentennial Event in early spring 2015. Docents dressed as 1st United States 
Colored Heavy Artillery soldiers explained the role of the unit in the war. American flags 
were placed at each veteran’s headstone, held by Bar 4 of the memorial, which identified the   
person as a veteran of the war.

ODD FELLOWS CEMETERY

 1 HARRY CALAWAY, Private, Co. H - 1st US CHA
 TYLER GARNER, Private, Co. D - 1st US CHA
 WILLIAM H. HARRISON, Private, Co. I - 1st US CHA
 ALEXANDER HENRY, Private, Co. D - 1st US CHA
(2) CALVIN LENORE (LENOIR), Sergeant, Co. D - 1st US CHA
(3) HENRY MASON, Private, Co. A - 1st US CHA
 4 PHILIP MOFFIN, Private, Co. I - 1st US CHA
 5 JAMES (JAS) PROSSER, Corporal, Co. B - 1st US CHA
 HENRY RAY, Private, Co. K - 1st US CHA
 6 MOSES SMITH, Sergeant, Co. A - 1st US CHA

DAUGHTERS OF ZION CEMETERY

7 SAMUEL (SW) BOYD, Private, Co. M - 1st US CHA
 JAMES BROWN, Corporal, Co. C - 1st US CHA
 JAMES COWAN, Private, Co. B - 1st US CHA
8 OSCAR JOHNSON, Private, Co. M - 1st US CHA
 HENRY JONES, Private, Co. E - 1st US CHA
 GEORGE LEVERE, US Army Chaplain
9 FRANCIS MOULDEN, Private, Co. A - 1st US CHA
10 JOSEPH SINK, Private, Co. A - 1st US CHA
11 CHARLES SMITH, Corporal, Co. H - 1st US CHA

 numbers identify locations of headstones that have 
been found in the cemetery; 

 names without numbers have unknown burial sites

 stones for veterans Sergeant Calvin Lenore (2) and 
Private Henry Mason (3) were located as fallen 
fragments and have been removed from the cemetery 
for safe preservation
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Headquarters 1st U.S. Colored Artillery
Knoxville, Tennessee
April 18, 1864
Special Orders Number 8
By order of Major John E. McGowan
William Gray, Adjutant

Lieutenant E. F. Brown, Company C, is subject to the approval of the Brigadier 
General Commander, detached from his company and assigned to the duty of 
recruiting for his Regiment. He will proceed to such points in East Tennessee as in his 
judgment will afford him the best opportunity to obtain recruits. He is empowered to 
take any able bodied colored man who desires to enlist no matter what his condition, 
employment, or ownership and to take the able bodied male slaves of persons who are 
or have been antagonistic to the government without regard to his wishes or choice.
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The following enlisted men of Company C are detailed for special duty on the farm 
attached to the Freedman’s Village and will report to Lieutenant Kerr in charge at 
once: 
Private Richard Nance
Private Henry Lenoir
Private Andrew Jordan
Private James Brown

[Michael Housley]

This excerpt presents a mystery – where was the Freedman’s Village? Its location 
has been lost to history and legend.
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Our research has revealed no information about Philip Moffin. 
We respect him and honor his sacrifices.
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Francis Moulden; 
Private, 
Company A of the 1st United States Colored Heavy Artillery Unit, 
Union Army; 
date of birth unknown – date of death unknown; 
Veteran of the American Civil War

GOOD SAMARITAN CEMETERY

12 JAMES (JAS) DOUGLAS, Private, Co. A - 1st US CHA
 HENRY GRIGSBY, Private, Co. B - 1st US CHA
13 DAVID HAMPTON, Private, Co. H - 1st US CHA
 SAMUEL HARRIS, Private, Co. I - 1st US CHA
 PATRICK JEFFERSON, Corporal, Co. H - 1st US CHA
14 ANDREW LACEY, Private, Co. G - 1st US CHA
15 JACKSON (JACK) PANGLE, Private, Co. D - 42nd US CT
 JAMES TAYLOR, Corporal, Co. H - 1st US CHA
16 JAMES WASHINGTON, Sergeant, Co. B - 1st US CHAmemoria: The four concrete bars “march” at the foot of each of the headstones. The text 

is meant to give identity to the men, especially important where the stones are faded and 
damaged.

Bar 1 gives the veteran’s Christian name, as listed in the Soldiers and Sailors official archives.

Bar 2 provides place for birth and death dates. Most of these bars are intentionally left blank - 
 dates are not listed on the headstones and records for many African-Americans, some of 

whom were former slaves, are incomplete or missing. The absence of information relates 
to our own lack of knowledge about these men.

Bar 3 identifies each veteran’s rank at the end of the war, his company, and unit. Most 
veterans were from the 1st United States (Colored) Heavy Artillery which was established 
and trained in the city.

Bar 4 proudly states the status of the men as Civil War Veterans and provides the sleeve for 
the placement of the American flag. At times of celebration, this flag serves as a vertical 
threshold inviting viewers to participate in the spatial choreography of the memorial.




